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Abstract 
 
Modern Standard Arabic (MSA) is the language of novels and written literature and is thus defined 
as a “High” variety.  Nevertheless, young Egyptian authors of the new generation prefer to use a 
mix between Egyptian colloquial Arabic (ECA) and MSA as a medium for creating a new spirit 
in novels.  In fact, the sharp lines between (MSA) and colloquial Egyptian (ECA) in the Modern 
Egyptian Novels have begun to blur (Badawi, 1973; 2012). Badawi (1973) proposed a five-level 
continuum in which each level gradually merges into the next.  Arabic in Egypt encompasses five 
levels of language: (fusha al-turath and Qur’an) Classical Arabic, Modern Standard Arabic, 
('ammiyyat al-muthaqqafiin), Colloquial of the cultured, ('ammiyyat  al-mutanawwriin) Colloquial 
of the basically educated and ('ammiyyat al-ummiyyiin) Colloquial of the Illiterate).  The present 
study aims at answering the following research questions:  
1. What variety of Arabic is used in the narration of Modern Egyptian Novels in the two 
novels under investigation? 
2. What are the NMSA patterns and their linguistics structures, and in which domains they 
are used in the narration of the two novels under investigation? 
The results show that the language of the narration of the two novels under investigation was not 
exclusively MSA; rather, it features numerous NMSA insertions of different patterns and from 
different domains.  Finally, the contribution of this study is to interpret the mix of the different 
Arabic varieties as defined by Badawi (1973; 2012) in some Contemporary Egyptian novels.  
 
Understanding this phenomenon helps teachers of Arabic as a foreign language to acquire a more 
realistic picture of the varieties used in novels. This heightened knowledge also enriches the ability 
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of teachers of Arabic to reflect and provide appropriate explanations of such a picture to their 
students. 
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Chapter I 
Introduction and Statement of the Problem 
 
Introduction 
1.1 The Notion of Diglossia in Arabic  
Arabic is the official language of twenty-two countries.  The Arabic speakers in these 
countries can be collectively classified as a diglossic speech community, or an example of   
“communities in which two language varieties exist side by side” (Bassiouney, 2009).  Ferguson 
(1995) defined diglossia as “a different situation from one where there are merely different dialects 
within a speech community” (p. 325).  According to Ferguson, diglossic communities have two 
varieties of language: H (high) and L (low). The H variety is the proper variety used for political 
and religious speeches, university lectures, newspapers, news broadcasts, and poetry, while the L 
variety is used in the conversations of family, friends, and colleagues, captions in political 
cartoons, and in giving instructions to servants, waiters, or workmen. 
Ferguson’s definition of diglossia has become the linchpin of recent linguistics and 
sociolinguistic research in the Arab World. This definition is vital to the introduction of studies 
investigating   ةغللا ةيجاودزإ or “diglossia” in the region. Serving as a source of inspiration to scholars 
for four decades, Ferguson’s article has formed the cornerstone of most sociolinguistic and 
linguistic research in the Arab World (Boussofara, 2006).  
In describing diglossia, Ferguson stated that: 
 
11 
 
the idealism surrounding [MSA] as the perceived direct descendant of the language 
of the Qur’an made it extremely difficult to print colloquial Egyptian without 
incurring the wrath of cultural and religious traditionalists. The use of colloquial 
Arabic (especially in the written form) was and still is deemed by most as a direct 
assault on Arab and Islamic culture.  (7) 
 
Ferguson’s definition idealized the "consonant flux" of the two linguistic varieties. However, it 
ignored significant social changes that have reshaped the Arab world. This straightforward 
definition no longer applies to real-life situations, nor does it accurately describe novels or other 
literary works. The linguistic reality is much more complicated than Ferguson’s definition due to 
the absence of sharp dividing lines between H and L varieties in the Arab World. 
  
1.2 Diglossia and Badawi's Model 
From a sociolinguistic perspective, Badawi (1973; 2012) differed from Ferguson in that he 
classified his model within a continuum of contemporary Egyptian Arabic.  Badawi divided the 
two basic levels proposed by Ferguson into sub-levels, taking into consideration the speaker’s level 
of education and social status. He suggested that linguistic production is a result of the interaction 
between these factors; thus, Badawi’s model is highly applicable analysis language in relation to 
socio-economic factors. 
In his model, Badawi identifies the phonological, morphological, syntactic, and lexical aspects 
for each level of Arabic, asserting that these registers do not have clear, permanent boundaries 
between one another (Badawi ,1973; 2012). 
12 
 
Badawi (1973; 2012) proposed five levels: The Classical Arabic of literary heritage (fusha al-
turath and Qur’an); the Modern Standard Arabic (MSA) (fusha al-'asr) and is a simplification of 
the previous level. It is found to fulfill the needs and cope with the different changes of modern 
society , the colloquial of the educated ('ammiyyat al-muthaqqafiin); it is used by well educated 
people, the colloquial of the basically educated ('ammiyyat  al-mutanawwriin) , is the everyday 
language that for people with  basic levels of education such as primary education (not university 
level) use with friends and family ,and the colloquial of the Illiterate ('ammiyyat al-ummiyyiin) , is 
the end of the continuum and exists very far away from MSA. Badawi’s Model (1973; 2012) has 
its own distinctive phonological, morphological, and syntactic features. 
1.3 Previous Research on Diglossia 
Throughout history, there have been a few limited efforts to use varieties other than MSA in 
the Arabic literary canon. Unfortunately, these endeavors lacked leadership and were criticized by 
the Arabic-reading community. Some of these efforts were as follows: 
A. Early Attempts 
In 1893, one of the most reviled interventions in promoting Egyptian colloquial Arabic (ECA) 
took place when the Bible was translated into ECA by Sir William Willcocks. He also translated 
some of Shakespeare's works into ECA (Saeed, 1964). 
Farah Antun later used ECA in his play “Heliopolis” ( ةديدجلا رصم ) , referring to it as  the “ 
middle language” (Boussofara, 2006).  His play was illustrative of the three different levels of 
Arabic instead of only the standard MSA.  Antun was also the first to suggest a new name for the 
colloquial language: “Light Fusha” ( ةففخملا ىحصفلا ) (Boussofara, 2006). 
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B. Later Attempts 
Sometime later Tawfiq al-Hakim introduced a new writing style that could be read as either 
ECA or MSA, which was referred to as the “Third Language”. This language adopted only the 
syntactic rules of (MSA) while ignoring lexical and morphology choices (Bassiouney, 2010). 
Yusuf Idris was another writer who demonstrated the interchangeable use of ECA and MSA  
in his novels. His main goal was to portray a realistic picture of Egyptian society throughout his 
linguistic choices (Bassiouney, 2010). 
1.4 The Current Study 
a. Statement of the Problem 
According to Zack (2001) “the use of colloquial in dialogues in the Egyptian novels is 
nowadays more or less accepted and has indeed been applied since the very beginning of the genre 
of the novel in Egypt” (p. 194). However, the restricted use of colloquial for narratives represents 
a distinct subject. In the Egyptian literary scene, only a few novels were wholly written in ECA. 
These works were limited to the genres of autobiographical and literary fiction and were published 
around the 1920s and 1930s (Zack, 2001). The narrators of each work came from rural society, 
and “lived on the edge of society as pickpockets, prostitutes, soldiers, etc.” (Zack, 2001, p. 194). 
The logic behind the use of colloquial language in these works was for the novel to gain more 
credibility with readers and become more lifelike in the reader’s mind. Many of the headings and 
titles of these novels were also written in the colloquial form as opposed to Standard Arabic. 
Examples of such works published during the 1920s include The Master and His Lady in Cairo 
رصم يف هتارمو ديسلاand The Master and His Lady in Paris راب يف هتارمو ديسلاسي  by Bayram al-Tunisi 
(Zack, 2001). 
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The language of dialogue has historically received a significant amount of attention and 
has been studied by many linguists. However, linguists for the most part have overlooked the 
language of narration until recently. Thus, (ECA) was able to be assumed by narration. Therefore, 
this study will examine the language of narration used in Contemporary Egyptian Novels (CEN).  
Dialogue will be excluded in this study for several reasons: first, using the Egyptian colloquial 
variety in the written text is a new linguistic phenomenon that did not even exist ten years ago; 
second, dialogue has been deliberate in many studies by a number of sociolinguistics researchers. 
 Badawi’s model will be used as a frame of reference for the grouping of data as it is the 
only one that describes the intermingling of the levels.  Due to the considerable length of time that 
has elapsed since Badawi gathered his data, there is a strong need to reexamine the role of ECA in 
Egyptian written works and literature. This study does not attempt to track individual attempts to 
mix ECA with standard Arabic; rather, it tackles a new trend in narration that is being used 
frequently in CENs. The narration in these novels cannot be fully classified as Modern Standard 
Arabic (MSA) since it shares many similarities the third level.   
As the current study looks at the mixed variety, Badawi’s model is the obvious choice in 
terms of possessing two essential criteria: a linguistic as well as social framework. The linguistic 
framework encompasses phonetic, morphological, and syntactical features while the social 
framework refers to the educational and family background of the authors/speakers.  
Badawi predicted in his book that Egyptian Colloquial Arabic will one day encroach upon 
different genres in the Egyptian literary landscape (Badawi, 1973; 2012). The linguistic reality 
described by Badawi’s model shows the structure of the current Egyptian community.  Creating a 
baseline for spoken Egyptian Arabic, Badawi five-level structure model features overlapping 
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borders with no sharp lines separating them.  This model was achieved by dint of collecting 
material from a wide range of sources, including Egyptian radio and TV programs, and university 
lectures, as well as written data from Sufist, physical, literary, biological, and lexicographic texts. 
The two novels under investigation in this study are Ahmed Murad’s The Blue Elephant  
( رزلأا ليفلاق   ) and  Essam Youssef’s The Two Officers طابض نينثإ)  (.  Not only are these works fairly 
contemporary, but they have also achieved a wide readership that is highly reflective of the 
preferences of local Egyptian audiences. This is because they touch upon topical Egyptian themes 
and could likewise be appropriate for Arabic as a Foreign Language (AFL) students delving into 
the realm of Egyptian literature.  
Published in September 2013, The Two Officers is Essam Youssef’s second novel. This 
novel is based on a true story about the lives of two Egyptian police officers, one of whom is 
committed and hardworking, while the other pursues a hedonistic way of life.  The story itself 
unfolds within a social dramatic framework. The novel achieved a huge number of sales within a 
few days of publishing. According to the Egyptian-Lebanese House, The Two Officers was on the 
bestseller rack in bookstores across Egypt for two consecutive weeks (Al- Shorouk, 2014).  
The Blue Elephant by Ahmed Mourad published in 2012, is a fictional work about a 
psychiatrist, Yahya, who returns from a five year self-imposed exile to his carrier after the tragic 
loss of his wife and daughter. Yahya resumes his work at the "Abbasiya" Psychiatric Hospital in 
Cairo, where a surprise lies in store for him. His new task involves taking care of an old friend 
who unwittingly evokes memories of everything that Yahya has tried to bury. Suddenly and 
unexpectedly, he finds his friend's fate in his hands. Yahya's life undergoes an abrupt change as he 
embarks on a quest to understand the true mental condition of his friend, while in the process, 
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discovering his real self.  The Blue Elephant has been a bestseller at Al-Shorouk for the past two 
years. In December, it was adapted into a film to meet the demands of enthusiastic readers (Al-
Shorouk, 2014. 
Both The Two Officers and The Blue Elephant  make use of different linguistic structures, 
which students do not normally encounter in their Arabic classes. However, these structures are 
vital to the understanding of modern Arabic. According to Badawi (1995): 
The basic difficulty inhibiting the field of teaching Arabic as a foreign language (TAFL) 
has been and continues to be the absence of a realistic assessment of the language situations 
prevalent in Arab societies, especially the sociolinguistic characteristics of Arabic, the 
degree of interaction between each of its varieties...and very importantly the language 
competence of the educated native speakers (p.38). 
Generally speaking, novels can be considered a manifestation of the realities that people in 
any society face.  Novels are also crucial to literary understanding because they reflect today’s 
linguistic reality. Although CEN represent the current Egyptian reality with its political, social, 
and intellectual aspects, language teachers typically teach students parts of classical novels and 
literary works, which exclusively reflect eloquent classical language.  Such novels use only one 
level of Arabic Standard MSA( fusha al-'asr ) in the narration without inserting any colloquial 
phrases or vocabulary items. These choices neither reflect the contemporary state of the Arabic 
language nor do they aid in improving current communication patterns. The data under 
investigation represents the mix variety that Badawi’s model represents in the narration. 
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This study will shed light on the new linguistic mix variety that exist in the literary language 
that represented in the current study through the collected data from the two novels under 
investigation.   
1.5 Research Questions 
Research question 1: What variety of Arabic is used in the narration of Modern Egyptian 
Novels? 
Research question 2: What are the NMSA patterns and their linguistics structures, and in 
which domains they are used in the narration of the two novels under investigation? 
 
1.6 Definitions of Key Terms 
a. Badawi’s Model (BM):  Badawi (1973; 2012) divided Arabic in Egypt into five levels: 
Heritage Classical Arabic, Modern Standard Arabic, Educated Spoken , Enlightened Spoken, 
and Illiterate Spoken (Basheer, 2011). He relied on two main criteria to distinguish between 
the levels of Arabic: linguistic and social. 
b. Contemporary Egyptian Novels (CEN): Novels written during the last decade.  
c. Modern Standard Arabic (MSA): Classified as simplified and reformed Classical Arabic 
in order to adapt to present day requirements. 
d. Non-Modern Standard Arabic (NMSA): Represents the language classified by Badawi as 
Level 3, 4, and 5 (Elshamy, 2013). 
e. The Domain:  Refers to a social sector in life in which specific lexical varieties operate. It 
is categorized as follows: 
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1. The private domain involving family relations and individual social activities 
2. The public domain referring to everything connected with everyday social 
communication 
1.6 Abbreviations 
BA Badawi’s Model 
CEN Contemporary Egyptian Novels 
MSA Modern Standard Arabic 
NMSA Non-Modern Standard Arabic 
 
 
 
 
 
 
 
 
 
 
 
 
19 
 
Chapter II 
Literature Review 
 
The Language of MSA is mostly used for written communication and formal speech in the 
Arab World, while colloquial varieties of the language are employed to express the informal 
speech of daily life. The vast majority of Arab writers and literary critics consider that colloquial 
Arabic is ineligible for use in literature (Abdel-Malek, 1972). 
There are a number of possible explanations for this linguistic situation: first, MSA and 
Classical Arabic are quite similar. Therefore, using MSA in the Arabic literary genre would 
theoretically render the Qur'an intelligible to Muslims, while using the colloquial would have the 
opposite effect (Rosenthal, 1958); second, MSA stands for education and literacy, while colloquial 
is arguably associated with ignorance and vulgarity (Abdel-Malek, 1972); third, MSA is relatively 
ubiquitous and is shared by Arabs all over the world; finally, Abdel-Malek asserts that some 
literary critics still consider the use of colloquial dialects to be an indication of lack of education 
and culture, and "cannot be a means of precise expression since it is the speech of the culturally 
deprived Illiterates whose experiences, desires and emotions are relatively restricted" (1972, p. 
123). 
2.1 Diaglossic switching in written texts 
Definitions of Code-switching  
Wardhaugh (2006) defines Code Switching (CS) as “a system used for communication 
between two or more parties” (p.101).  He considers the term CS as a strategy which is used to 
establish, evoke, or change interpersonal relations. The purposes of CS accordingly are to: 1.show 
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solidarity; 2. accommodate listeners; 3. indicate the nature of the chosen topic; and, 4. narrow 
cultural and social distance.  
Myers-Scotton (1982) sees that CS can be demonstrated between two languages as well as 
switching between varieties of the same language. Myers-Scotton's Matrix Language-Frame 
(MLF) model is the main model of  code-switching. The MLF model hypothesizes that there is a 
Matrix Language (ML) and an Embedded Language (EL). In this case, elements of the Embedded 
Language are inserted into the morpho-syntactic frame of the Matrix Language (Myers-Scotton, 
1993). A Matrix Language can be the language in which inserted morphemes or lexical items are 
frequently used in speech. 
  Gumperz defines CS as “Juxtaposition within the same speech exchange of passages of 
speech belonging to two different grammatical systems or subsystems” (p. 59). In addition, Blom 
and Gumperz (1972) studied code-switching between dialects of Norwegian in Hemnesberget. 
Both Gumperz and Mayers-Scotton’s definitions account for using code switching in 
diglossic situations in which there exist two sub-varieties of the same language.  
Jeff MacSwan (2013) suggests a constraint-free approach to describe code-switching. This 
approach explains occurrences of grammatical items. MacSwan characterizes this approach as 
"Nothing constrains code-switching apart from the requirements of the mixed grammars."(p.308).  
The main focus of MacSwan approach was the repudiation of any feature that obviously refers to 
code-switching itself. 
Shana Poplack’s (1980) model of code-switching is a well-known theory of highlighting 
grammar of code-switching. Poplack’s theory shows “the constraints on mixing in terms of the 
compatibility or equivalence of the languages involved at the switch point” (Muysken, 2000.p 4) 
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The ‘equivalence of structure’ constraint improved by (Poplack 1980) is one of the most significant 
constraints in the sociolinguistics field. According to Poplack:  
“code-switches will tend to occur at points in discourse where juxtaposition of L1 
and L2 elements does not violate a syntactic rule of either language, i.e., at points 
around which the surface structures of the two languages map onto each other. 
According to this simple constraint, a switch is inhibited from occurring within a 
constituent generated by a rule from one language which is not shared by the other” 
(p.586). 
2.2 Studies on Diglossic Code-switching in Arabic 
According to Bassiouny (2009), diglossia can be studied within the frame of CS.  In 
clarifying how Code-switching can occur between the different varieties of the same language, 
Bassiouny stated that “… rather than use the term diglossic switching” to the switch between the 
MSA and the different vernaculars of it, the term “code-switching” can be used (p. 31). 
Eid (1988), attempted to analyze the syntactic constraints of CS between MSA and ECA. 
His study examined four syntactic constraints: 1. relative clauses; 2. subordinate clauses; 3. tense 
plus verb constituent; and, 4. negative plus verb construction. The study concluded that CS 
between MSA and ECA is governed by rules depending on sentence position and the element to 
be switched. 
Another study by El Hassan (1980) investigated the demonstrative system in ECA, 
specifically, the frequency of existence of “standard and vernacular forms of demonstrative” (as 
cited in Bassiouny, 2009, p. 42) in different Arabic dialects: namely, Jordanian versus non-
Jordanian, Egyptian versus non-Egyptian …, etc. 
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Other studies focused on structural constraints and diglossic CS, such as the study by 
Boussofara-Omar (1999, 2003, & 2006). The study drew on political speeches in Tunisia and 
analyzed them using Myers-Scotton’s ML model to explain diglossic CS between MSA and TCA.  
The data collected comprised seventeen public political speeches delivered by former Tunisian 
president, Habib Bourguiba, from 1956 to 1968.  
The occurrence of ECA in journalistic writing was not apparent before the middle of the 
twentieth century (Abdulfattah, 1996).  The end of the 19th century witnessed the emergence of a 
novel writing movement dubbed “Folkloristic Journalism” (Abu-Lughod, 1963). Abu-Lughod 
mentioned that this movement was created as a result of mixing MSA with ECA. Moreover, she 
indicated that the language of journalism primarily targets Egyptian social events by lowering the 
language complexity. This level of language, “Folkloristic Journalism”, makes the news more 
comprehensible to all social levels, including the Illiterate class.  
The print media made a vast contribution to the reform of MSA in Egypt. Different changes 
occurred in print media, such as the obvious presence of nominal sentences and the reduction of 
using “cognate accusative” as a verb modifier, which is already a basic feature of ECA 
(Abdulfattah, 1996, p. 135).  Expressions and loan words have been introduced in print media 
throughout ECA. 
Ryding (2010) stated that Arabic print media is forging a new means of written language 
specifically for public use, commenting that some Arabic linguistics researchers have conducted 
their investigations on the discourse of broadcast news. Ibrahim (2010) explored the language of 
Egyptian newspapers and the use of NMSA in opposition newspapers in specific. She examined 
instances of code switching in three newspapers: Al-Masry Al-youm, Al-Dustuur, and Al-Ahram. 
The results of her study concluded that the presence of ECA was increasing in the less formal 
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opposition newspaper, Al-Dustuur, more than in the more formal one, Al-Masry Al-youm. Besides, 
both newspapers featured more NMSA incidents than Al-Ahram, the state newspaper. 
 2.3 Studies on diglossia in literature 
              Some literary critics and novelists criticized the use of MSA in the dialogues of 
drama and novels in modern Arabic literature. The focus of their criticism indicated that using 
MSA does not represent the real use of the language.  Abdel-Malek (1972) mentioned that the 
usage of MSA in dialog creates a fake situation "to force the characters in the novel and the drama 
to converse in MSA when in real life they never would."  Indeed, as Fahmy (2011) has 
demonstrated, the practice of composing journalistic, literary, or dramatic texts in ECA rather than 
MSA has a rich history in Egypt that dates back almost to the introduction of the printing press in 
that country. However, entrenched language ideologies render this printed ECA inherently 
political and controversial.  
            Tawfiq al-Hakim in1956 introduced a new form of language when he published his play 
entitled The Deal ( ةقفصلا ) that showed promise of solving the diglossic issue in the dramatic genre 
(Somekh 1981, p. 74). This term, described as the “Third Language”, corresponds with the 
syntactic rules of MSA while avoiding lexical and morphological selections (Bassiouney, 2010).  
First intended to depict a new writing style that adheres to the fundamental rules of Classical 
Arabic, the Third Language is smoothly accessed by speakers of Arabic, and is similar to the 
vocabulary, structure, and rhythm of spoken dialects (Somekh ,1981, p. 74). 
             Regarding novels and short stories, the Egyptian novelist Yusif Idris used both MSA and 
Colloquial Arabic (CA) in narration as well as dialogues.  Idris portrayed his Egyptian characters 
as speaking in CA while his British ones use MSA in order to illustrate the authority that the British 
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wielded over the Egyptians at that time (Bassiouney, 2010).  CA can be used in literature not only 
for the sake of building the identity of a central character, but also to demonstrate the attitude, 
political interests, and ideologies of an author, as is the case of Idris whose use of colloquial was 
argued to convey his support for the socialist system advocated by Nasser (Holes, 2004). 
2.4 The Domain Theory  
One of the most important features of diglossia is the “specialization of function” for High and 
Low forms'(Ferguson, 1959, p. 235).  Each variety has particular domains to be operated in; for 
incident, the High variety is employed in religious sermons, parliamentary speech, university 
lectures, news broadcasts, and poetry, whereas the Low Varity is used in conversations with family 
and friends (Ferguson, 1959). 
During the1970s, Fishman renewed the concept of domain in order to analyze multilingual 
situations (Haberland, 2005). According to Fishman, language selection within such multilingual 
communities is not a random process; rather, “‘proper’ usage orders that “only one of the 
theoretically co-available languages or varieties will be chosen by particular classes of 
interlocutors on particular kinds of occasions to discuss particular topics” (as cited in Habelnd, 
2005, p. 230).  Fishman concluded that there are five domains that control the language selections 
in the New York Puerto Rican speech community: Family, Friendship, Religion, Education and 
Employment (Haberland, 2005). 
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Chapter III 
Methodology and Data Collection 
 
This chapter aims to describe the methodology used in this study. It starts with the research 
design, followed by the procedures for data collection, the sampling procedures and the data 
analysis. Finally, it describes the steps taken to answer both research questions. 
1. Qualitative Research Design 
Qualitative research design is a method of examination used in many different academic 
disciplines that rely on non-numerical data. This method should be designed to answer all the 
research questions of the study (2006, Richards). Since all data are composed of samples and 
chunks of language, qualitative methods have relative flexibility more than quantitative methods 
(Denzin, 2005). Sine the current study is dealing with analysis discourse, qualitative methods was 
chosen to be employed as a measuring method.  
The current study intends to study the literary language represented in the narration within 
two novels. This is a qualitative study that examines the occurrence of NMSA in literary narration. 
Badawi's model of levels is used as the frame of reference for the study. The study shows the 
amount of the variety of Arabic used and  the patterns and domains in which they are used in the 
two novels under investigation. 
This is a replication study of Elshami’s study (2013). Research replication is repeating a 
certain procedure in an attempt to create more stability and credibility for a certain phenomenon 
(Radder,1996).  A replication study attempts to determine whether the same results are obtained 
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by other researchers in another context and whether the findings show similar knowledge “which 
can therefore be separated from the context in which it was originally found” (Porte, 2013, p.6). 
The findings of Elshami (2013) study demonstrate that NMSA is incorporated in opinion 
articles of three newspapers at different degrees. The Language of Contemporary Egyptian 
Newspapers, LCEN, cannot be categorized exclusively under level two, known as MSA, and that it 
has moved downward somewhere on Badawi’s levels model of contemporary Arabic Language in 
Egypt. According to Elshami (2013), his study can be replicated with different written genre, and 
more research can be conducted, on the same basis. 
2. Collecting data strategies 
In order to answer the first research questions, NMSA incidents are coded according to the 
following steps: 
a. NMSA incidents are underlined. 
  يف ءاقدصلأاو براقلأا أدب نأ ىلإ" طيقنت" تاهينجلا فلاأب هبيج لأمي يجانو سيرعلا 
  روهشم ،ةعبرلأا ءاقدصلأا رغصأ وهف "وهاي" رمع"هبلاقمب" و ليوط ،فيحن ،هئاقدصأ عم ةينايبصلالوشأ" " 
b. NMSA incidents are counted in the two novels taking the following into consideration: 
-When the sample cannot be classified as either NMSA or MSA, it is counted as NMSA 
if it is narrated in a NMSA context, for example: 
"ايلاضأ" ةنوميل يسفن ىلع ترصع  يرس يف ةريدملا تنعلوةرم نيعبس  
The first part of this sample, (ايلاضأ" ةنومل يسفن ىلع ترصع( is an Egyptian idiom with colloquial use. 
Although, the second part is MSA,  يعبس يرس يف ةريدملا تنعلو( )ن but it has an NMSA connotation of 
repeating something so many times. 
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- Phrases and sentences that include one or more NMSA indicators will be counted as 
one NMSA incident. For example: 
لاقي امكو بيط ،عابطلا ئداه ديلو) دلب نباو عدج ضيبأ هبلق( عيمجلا مرتحي ،لوجخو بدؤم 
The whole quote will be considered one incident. 
       -          Phrases contain more than one NMSA lexical items, for example: 
 يف اياميمجعميكسيو نم ليتكوك : راديس ،يرابماك ،اكدوف ،يقرع ،ذيبن ،يدلب ةظوب ىتحو .... تبانلا لوفلاب 
  
c. Syntactic structure, for example: 
ليللا ىتح عراشلا نم "همرمرأس" ام امدقم نوقرحيو 
 
To answer the second research question, the following steps are done: 
1. Classifying identified incidents under the following four patterns: 
a. Part of a song or a movie 
b. Idiomatic phrases and common expressions 
c. Lexical items 
d. Loan words 
2. Classifying the patterns under domains: 
a. Private domain: Embraces everything concerned with a person’s activities and 
individual practices. 
b. Public domain: Everything connected with ordinary social interaction 
3. Data analysis procedures  
Data of this study is collected from two novels manually by the researcher of this study. The 
first novel, The Two Officers, is 519 pages in 20 chapters. The second novel, The Blue Elephant, 
is 385 pages and in 25chapters.  
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a. Sampling procedures  
For the sake of collecting random samples, the even chapters were taken from the first 
novel The Two Officers, while the odd ones were taken from the second novel The Blue Elephant. 
Collected data analysis will be divided into the following stages: 
1. Examining the collected data.  
2. Categorizing NMSA incidents. 
3. Arranging and classifying the results. 
4. Recombining and discussing the results. 
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                                                                 Chapter IV 
                                                         Results 
This chapter will present the results of the current study. Examples used in this chapter are 
drawn from the two novels under investigation. All data extracted from the two novels is presented 
in this chapter. 
For each novel, two tables are provided. The first table illustrates the total number of 
chapters under investigation compared to the number of chapters that contain incidents of NMSA 
in the narration. The second table shows the percentage of NMSA in each novel of those under 
investigation. NMSA incidents are identified based on the criteria mentioned in the previous 
chapter. This descriptive statistic will allow for the calculation of the percentage of NMSA in 
relation to MSA in the chapters under investigation in each novel, thus displaying how much 
NMSA is used in the narration.  Besides, the results will show the patterns and domains in which 
NMSA incidents appeared.  
The first research question: What variety of Arabic is used in the narration of 
Modern Egyptian Novels in the two novels under investigation? 
The following tables show the number of NMSA found in The Blue Elephant.  The 
following table illustrates that all the 11 chapters under investigation incorporate NMSA. 
Table 2 
Number of chapters that incorporate NMSA in The Blue Elephant  
 
30 
 
Total number of the novel 
chapters 
Number of chapters under 
investigation 
Number of chapters 
incorporating NMSA 
25 11 11 
 
Table 2 illustrates the total number of MSA found in the investigated chapters of The 
Blue Elephant which is 1500, and the total number of NMSA is 50 incidents. In order to get the 
approximate total number of MSA words in each chapter, the number of words per page was 
counted then multiplied by the approximate number of the pages for each chapter. 
Table 2 
Approximate number of NMSA incidents in each chapter under investigation in The Blue 
Elephant  
Total number of MSA words in each chapter Total number of NMSA incidents in each 
chapter 
1500 50 
  
Some examples from The Blue Elephant with analysis: 
1.   يرهظ تدرف تقطقطفاًملأ يتارقف حابصتسلاا ةراجيس فلفلأ نأ لبق ةنيكاملا لمأتأ انأوP.1  
If the lexical item is used in both MSA and colloquial, it will be classified as NMSA. 
Accordingly, تقطقطف can be classified as NMSA within MSA syntactic structure. The ـف prefix 
attached to the colloquial verb قطقط .  The verb قط is preceded by the prefixed particle ءاف فطعلا  
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then the author inserted another lexical phrase used in ECAحابصتسلاا ةراجيس , a ready-made 
expression refers to the first morning cigarette that a person would have. In this context this 
expression is referring to weed cigarette not a normal one. Accordingly, the sentence has started 
with MSA then suddenly the sentence structure dropped down to the lowest level in of BM.  
Moving from the highest level to the lowest is new and unusual in the narration.  
2. تملستسا  ُشدل سرغأ نأ لبق دراب زخم سايركنب سعاقت نوضوعي ةدحو نوثلاث ،يذخف يف ميحرلا نيلوسنلأا ملق
ام امدقم نوقرحيو  "همرمرأس"ليللا ىتح عراشلا نمp.7   
This sentence begins with the NMSA in  ُدش  which means “a shower” in English and it is 
taken from French. Then the author raises the level using NMSA incidence within an MSA 
structure سهمرمرأ.  . The verb مرمر is a colloquial term means “to scavenge or to eat continual small 
snacks between meals” (Badawi 1968, p351).  The colloquial verb مَرمَر was preceded by the 
prefixed particle ـس which indicates the future tense in MSA.  
3.  كلت لتقأس ينإ تمسقأ ينكل ،هيلع درلا عطتسأ مل رخأتم لاؤسةيلولا  تانب دأو اهدعاسم دئأ نأ لبق ام اًموي
ةيلهاجلا p.176  
Only one NMSA incidence is inserted in the sentence above.  ةيلولا is frequently used in 
clichés to describe a mere woman. The lexical item ةيلولا in this context is associated with the anger 
of the narrator. However, it does not necessarily mean a negative thing. 
4. رشع توشح "ةيعرش" رئاجس  نيتزئمشم نيتفشب ةآرملا يف يننعلت قئاسلا عباتأ انأو راهنلا فصن يننوفكيس
 نم الله رفغتسيشاشح قرامP.9  
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 dna  ”setteragic lagel“ سجائر "شرعية" .elpmaxe siht ni detresni erew secnedicni ASMN owT
 si ecnedicni rehto ehT .skram noitatouq neewteb ti tup rohtua eht esuaceb ASMN deredisnoc si
 .”rekoms deew “ snaem hcihw حشاش 
   01.Pتدلى حتى الركبة بكرشالأمن، برز لي رجل  كشكواقتربت من   حاسبت السائق الساخط .5
 .”ylleb gib“ كرش  dna ”htoob“ كشك  :elpmaxe suoiverp eht ni dnuof erew secnedicni owT
 
 
رجع بظهره إلى الكرسي وبسط كفيه على المكتب فعلمت أنه نضب، شكرته على وقته وقهوته وسوالفه البيضاء"  .6
، طلبت من السائق إخراس فردة الجزمة الذي يغني في تاكسيالتي أزعجتني طوال الجلسة قبل أن أقفز  المنكوشة"
  701.Pالخلفية ألملم أفكاريالكنبة ل أن أغوص في كاسيت قبفي ال
 ,”ixat “ تاكسي   , ”riah yzzirf“ منكوشة :hpargarap siht ni detresni erew secnedicni ruoF
 .”afos“ الكنبة  dna ,”etsac“ كاسيت 
  311.Pوعرق على الجبين، واكتفيت أنا بالصمت حتى تقيأ الرجل وتفتفةدفع التهمة عن نفسه بكلمات  حاول سامح .7
  .”gniklat elihw gnitips si eh“ snaem hcihw detresni saw ecnedicni enO
 
  371.Pالهولاهوب وتضع في أذنيها قرطين واسعين كأطواق .8
 ."pooH aluH“ snaem ecnedicni suoiverp ehT
  802.Pمسلوق بلا ملح.. طبيخ باتت الأحداث سيان عندي .. حسناتي كسيئاتي  .9
  .”doof dekooc“ snaem hcihw detresni saw ecnedicni enO
   
ورفس بقدميه كجاموس  كرشهقبض على يدي شريف محاولا التملص أو تخفيف الضغط على رقبته، اضطرب  .01
  423.Pالحامل  "ناشيونال جيوجرافيك"
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Two incidence were found above:   هشرك means “his big belly” and  " كيفارجويج لانوشان"
which is an English word means  "national geographic” 
The following tables show the number of NMSA found in The Two Officers. 
Table 3 
Number of chapters that incorporate NMSA in The Two Officers  
Total number of novel 
chapters 
Number of chapters under 
investigation 
Number of chapters 
incorporating NMSA 
23 13 10 
 
The above table illustrates that 10 out of the 13 chapters under investigation incorporate 
NMSA. 
Table 4 
Approximate number of NMSA incidents in each chapter under investigation in The Two 
Officers 
Total number of MSA words in each chapter Total number of NMSA incidents in each 
chapter 
1500 14 
  
The above table illustrates the total number of MSA found in the investigated chapters of 
The Two Officers which is 23, and the total number of NMSA is 14 incidents. 
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Examples from The Two Officers with analysis: 
1.  ءاضيبلا هفلاوسو هتوهق ىلعو هتقو ىلع هتركش"ةشوكنملا"  يف زفقأ نأ لبق ةسلجلا لاوط ينتجعزأ ىتلا يسكات 
p.107  
Both incidents can be classified as NMSA. The word ةشوكنم is an everyday lexical item. It 
is a word to describe the frizzy hair, figurative way to say “he is ugly” while يسكات “taxi” is a loan 
word. 
2.  يه ناقيدصلا اهيلع قلطي امك "ةلبنقلا""ةرينوسرج"  ةثلاثلا ةنسلل اهراجئتساب زتعمو فيرش ماق مطقملا يح يف
 ..يلاوتلا ىلعp.159  
One NMSA incident was inserted and it is French ord. It is an old term that was widespread 
in the era of black and white movies (Ahram, 2013).This term refers to the secret place that is 
usually owned by men who have power or/and money. It is usually a fancy apartment in a remote 
area where the owner can meet his mistress away from their wifes’ eyes. The word returned to use 
via a movie that was introduced several years ago.  
3.  باهذلا ىلع تفلا لكشب بظاو هنأ لاإ .. "ميجلا" بستكي امدنع ،يمجعلا يكنايب ئطاش ىلع هتايح تاظحل مهأ
 همسجتروشلاب لوجتيو يزنوربلا نوللا تانبلا هلوح نموP27     
The NMSA incident  "ميجلا"is the English word "gym". The other expression means “he 
gets tanned or bronzed “يزنوربلا نوللا ” and wanders around in his shorts "تروش" and all of them 
are loan words. 
4. طيسلا يف هتاطلسو يوقلا هروضحب حجنو هذوفن فيرش لغتسا ةر"تانوسرجو زدراج يدوب" ىلع  ،نكاملأا هذه
"جيتسرب"  هقيدص هب دعسأ ةصاخ ةلماعموp.28 
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Literally, the first incident means “bodyguards and waiters” and the second one means 
“prestige” and both are loan words. 
5. فقو ،امامت سمشلا تفتخا نأ دعب ةفرغلا لخاد ديلو كرحت  ىلع نوكي نأ دبلاف ،صيمقلا يوكي"ةرشع ةجنس" 
 هسبلام  هسبلام رايتخا يف يكيسلاك ..P.7  
The underlined idiom means “very well dressed”. This idiom is used when someone looks 
neatly dressed to meet someone or to do something important. 
6.  نوقهارملا يفخي املثم دوسأ سيك يف اهتيفخأسكسلا ملافأ  ىمسم تحت"وكيس وكيس"  !!اهيومتP.230  
The incident سكسلا ملافأ is used by youth and means “porn movies” which refers here to 
doing or having something you are not supposed to have or do. The incident  وكيسوكيس  is a metaphor 
for “secrets” and usually physically affiliated. It is an idiom refers to doing something really bad. 
7.  تحنيل يلاعلا بعكلا الله نعلةنامسلا نولب ناتيلطم ةقيقدلا اهعباصأ ،لكشلا كلذب يشملا عم ينبل  ناخدلاو عقاف
 اهقوف فقسلا ىلإ دعاصتيP.180 
Both incidents ةنامسلا woman’s calf and ينبل light blue, are lexical items. 
8.  ،اًبولقم هرهظ قوف سلجأ نيمدقلا يفاح !ىفشتسملا عراوش بوجي رامح ىلع تجرخ روطرطلاو قوف رمحلأا
 يسأرP.300 
The structure of the sentence is MSA level 1with one NMSA incident روطرط which means 
“a hat”.  
9. برطضا ،هتبقر ىلع طغضلا فيفخت وأ صلمتلا لاواحم فيرش يدي ىلع ضبق هشرك  سوماجك هيمدقب سفرو
"كيفارجويج لانويشان"   لماحلاP.324 
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The first incident هشرك means a “huge belly”. The second incident is an English term 
means “National Geographic Channel”. 
10.  ملافأ ءانتقا وأ ملاعلا سأك ةعباتم يهاضت ةعتم .. بئاصملا اندعست مكونروبلا  !P.325  
One loan word was inserted and means “porn movies”.  
11.  مامأ .. ناكملا سفن يف افقاو تنكيتادرقلا   زفاقتي حيبقلا هدرقو طئاحلا ىلع دونسملاP.360 
Here,  ىتادرقلا means “a monkey charmer”, a person who performs in the street with a trained 
monkey to entertain people for little money.  
12.  هعباصأ دم مث اهددرخشفو  اًطولخم رفصأ ًلائاس تأيقت ، يسفن كلامتأ ملف يقلح يف هعبصأ سد مث ةونع يكف
  داوسبP.362 
The incident خشف means to open widely and by some kind of force. It had a negative 
connotation in the past but now it is crawling to the youth spoken and written language. 
13.   ،فنعب تلفسلأا ىلع تطقسوخشفنا   ةملظ لاإ ىرأ لاو لحملا ىلإ رظنأ افقاو تمقف يفتكP.406 
The incident فخش  was mentioned again in a different context to indicate that his shoulder 
got broken. 
Second research question: What are the NMSA patterns and their linguistics 
structures, and in which domains they are used in the narration of the two novels under 
investigation? 
In order to answer the second question, NMSA items are classified according to four 
patterns: parts of a song or a movie, fixed idiomatic phrases and common expressions, lexical 
items and loan words. 
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Pattern1: Parts of a song or movies 
Fixed expressions taken from songs and movies tend to be conveyed in NMSA. These 
expressions can paint a picture or explain a situation in a few words. Moreover, they represent 
intercultural references. No incidents were found for this pattern. On the other hand, Elshami’s 
findings have 16 NMSA incidents of this pattern.  
Pattern 2: Idiomatic phrases and common expressions 
There are number of fixed idiomatic phrases that are used on daily basis: figuratively, they 
convey different messages and explain ideas in phrases or just words. They are conventionally 
understood by native speakers. 
Only two examples of idiomatic phrases were found in The Blue Elephant 
 "ايلاضأ" ةنوميل يسفن ىلع ترصع رثعبملا هرعش ىلع حماس حسم نيح ةرم نيعبس يرس يف ةريدملا تنعلوP.23 
  :احرف زتعم هقيدصل فيرش لاق امكو ،عقوتم ريغ حاجنبو اعيرس ترم ،ةليمج ةليل"هوتاجلا يف ةنيكسلا يز تيشم"  
P .118 
While five common expressions were found in The Two Officers  
  نوكي نأ دبلاف ،صيمقلا يوكي فقو ،امامت سمشلا تفتخا نأ دعب ةفرغلا لخاد ديلو كرحتس" ىلع.. "ةرشع ةجن 
هسبلام رايخا يف يكيسلاكP.7   
 لاقي امكو بيط ،عابطلا ئداه ديلو"دلب نباو عدج ضيبأ هبلق "  عيمجلا مرتحي ،لوجخو بدؤمP.10  
  نأكو ،بسانملا تقولا يفو ،اهناكم يف ةملكلا ،ةبوعصلا ةياغ يف ةمولعم ىلع هنم لوصحلاسولفب ملاكلا "”" P.10 
 وكأملا بيطأو ىهشأ ةبحاص ديلو اهبقل امكو تلاوميرب ةخابط"" P.16 
  هسفنل ًلائاق قمعب ركفي وهو روطسلا طسو ديقعلا انيع تغاز خوبطم رضحم"10  ىلع10"  داعو اًقيمع اًسفن ذخأو
 فلخلا ىلإP.260   
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Pattern 3: Lexical items  
Daily lexical items are a single word or two words that are used on a daily conversational 
basis, as demonstrated in the following examples:  
  قرزلأا ليفلا عضت اهكرتل اهموي ينعفدام كلذ نوكي دقهتموّلزب"يناسل قوف "P.192  
  دوسأو ضيبأ مليف يف شيعأ تنك صُرقلا لبقام دهعب ةنراقمشبرخمP.193 
  ناتيلطم ةقيقدلا اهعباصأ ينبل نولبدلاو عقافاهقوف فقسلا ىلإ دعاصتي ناخP.180 
 تحزأو ريرسلا نم تبرتقاف لفطلا تركذت ةيسومانلا ةنكاد ةطقن طقف كانه تناك !هدجأ ملفP.263  
  ،اًبولقم هرهظ قوف سلجأ نيمدقلا يفاح !ىفشتسملا عراوش بوجي رامح ىلع تجرخ روطرطلايسأر قوف رمحلأا 
P.300 
 ذلا تلامعلا عزوي ةفزلا طسو حماس تحمل نم اهجرخأ ةرص نم ةيبههشركP.301   
Pattern 4: Loan words 
Words of this group would be derived mainly from English and other foreign languages 
and have become a noteworthy aspect of the language. For example,  ةرينوسرج  is an expression to 
name a place that men use for their own pleasure away from peoples’ eyes.  Loan words represent 
an ordinary linguistic feature of daily communication in the Egyptian society. The following 
examples demonstrate more loan words that have been used in all the levels of the Egyptian 
colloquies - mainly under the social domain as the following examples: 
 قوف ةرايس ءاطغك هدسج ىلع ودبتس ، ةميدقلا يترتس هتلوانو هتفقوتساف ليحرلاب لجرلا مه !لكيسوتوم 
“motorcycle   ”The Blue Elephant ,P.12 
  ةحابس مامح اهبو”يزوكاج ”Jacuzzi  وانواس”sauna  ” ةقطنموويكيبرابلل”barbecue  ”ةعساو ةقيدح طسو 
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إلى مديرية أمن الجيزة بمذكرة رسمية معلنًا العثور  “nug” الطبنجة الميريوفي نفس الساعة قام العقيد حسان بتسليم  
 294.P على السلاح في شارع البحر الأعظم من خلال مصدر مجهول
  994.P. rekoj "الجوكر"شهور قليلة وأصبح عمر يعتمد على مغازي في أشياء عديدة إلى أن أطلق عليه لقب  
  sniamoD
 lautca ot tpecnoc niamod eht fo ytilibacilppa eht swohs sisylana eht ,taht ot noitidda nI
 eht rednu deifissalc eb lliw snrettap esehT .sgnittes laugnilitlum ni eciohc egaugnal fo snrettap
 :sniamod gniwollof
 ,seicitcarp laudividni s’nosrep a htiw denrecnoc gnihtyreve secarbmE :niamod etavirP .a
   .sdneirf dna snoitaler ylimaf
  604.Pكتفي فقمت واقفا أنظر إلى المحل ولا أرى إلا ظلمة انفشخوسقطت على الأسفلت بعنف،  
  62.Pليس فقط للتدريب على رفع الأثقال، ولكن للإلتقاء بجميلات النادي "الجيم"عتاد الذهاب مع صديقه معتز إلى  
  72.Pفي الأعياد والأجازات الرسمية "دوجلاس"اعتاد الظهور بشانب محدد وذقن خفيفة  
هذه الأماكن،  ردز وجرسونات"على "بودي جااستغل شريف نفوذه ونجح بحضوره القوي وسلطاته في السيطرة  
  82.Pومعاملة خاصة أسعد به صديقه برستيج""
 032.P !!تمويها"سيكو سيكو" تحت مسمى أفلام السكس أسود مثلما يخفي المراهقون  كيسأخفيتها في  
وكرم شريف الذي اكتسب من جراء هذا التصرف احترام  "شياكة"وفي مساء تلك الليلة تحاكت عائلة المحفوظ عن  
 221.P حب وثقة عائلة محفوظو
"بالباربيكيو" ومنطقة خاصة جاكوزي" و"ساونا" تعيش مع والديها في قيلا فاخرة بالمعادي، بها حمام سباحة،و" 
  92 .P وسط حديقه واسعة ممتلئة بالأشجار النادرة
     551.Pوحصانة لهم ولمستقبلهم "برستيج"بأن حصول أولاده على الجنسية الأمريكية مقتنعا  
 35.P""أشولالصبيانية مع أصدقائه، نحيف، طويل و  "بمقالبه"فهو أصغر الأصدقاء الأربعة، مشهور  "ياهو"عمر  
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 :noitcaretni laicos yranidro htiw detcennoc gnihtyrevE :niamod cilbuP .b
   393.Pأو تمثال رخامي لبوذا أو مقدمة حذائك المدببة بفازة في تلك الحالة يستحب أن تستعيني 
  693.Pالغجري التي كانت ترتديه فتبعثرت خصلاتها البيضاء اليابسة الإيشاربوفكت  
 61.P ""طباخة بريموصاحبة أشهى وأطيب المأكولات وكما لقبها وليد  
، والمسافرون، والمارة يتحدثون والميكروباص، والسياسوأمام مدخل محطة اليزة، وقف سائقو سيارات الأجرة  
  584.Pء ما حدث أمامهمويتجادولون جرا
" كحلي وفانلة نصف كم بنطلون "ترينجثم أشار إلى شخص يجلس على حافة السرير الأخير في العنبر، يرتدي  
 44.P بيضاء
رجع بظهره إلى الكرسي وبسط كفيه على المكتب فعلمت أنه نضب، شكرته على وقته وقهوته وسوالفه البيضاء"  
، طلبت من السائق إخراس فردة الجزمة الذي يغني في في تاكسيالتي أزعجتني طوال الجلسة قبل أن أقفز  المنكوشة"
  701.Pالخلفية ألملم أفكاريالكنبة ل أن أغوص في كاسيت قبال
  751.Pفتحه وأخرج منه ورقتين "الجاكيت"جلس شريف مع حماه الذي أخرج ظرفًا من  
 الغيط على صوت صراصيربحث بعيني عن ركن لن تزوره شمس الغد، لامست العشب الضامر في الحديقة أ 
   032.Pالرتيبة
 
 nrettap morF .eivom a ro gnos a fo trap ,eno nrettap morf dnuof erew stnedicni ASMN oN
 owT ehT ni ruof dna tnahpelE eulB ehT ni dnuof erew stnedicni owt ylno ,sesarhp citamoidi ,owt
 sdrow naol ,4 dna smeti lacixel ,3 nrettap ni era stnedicni ASMN fo srebmun tsehgih ehT .sreciffO
 .snoisserpxe nommoc dna sesarhp citamoidi neht
 ehT .sniamod eht fo eno ot gnoleb taht snrettap eht rednu deifissalc era stnedicni ehT
 niatrec a sa llew sa niamod cificeps a ot gnoleb taht selpmaxe detceted eht lla swohs elbat gniwollof
   .nrettap
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 .noitarran eht ni desu era yeht sniamod eht dna snrettap ASMN   5 elbaT
 1 nrettaP sniamoD
 gnos a fo traP
 eivom a ro
 2 nrettaP
 citamoidI
 dna sesarhp
 nommoc
 snoisserpxe
 3 nrettaP
  smeti lacixeL
 4 nrettaP
  sdrow naoL
 stnedicni on niamod etavirP
 dnuof erew
عصرت على نفسي  -
 لمونة "أضاليا"
  "فض المجالس" -
"مشيت زي السكينة  -
 في الجاتوه"
قلبه أبيض جدع  -
 وابن بلد 
  سنجة عشرة -
 طباخة بريمو
مشيت زي السكينة  -
 في الجاتوه
محضر مطبوخ   -
 على 
فردت ظهري  -
 فطقطقت فقراتي ألما
ألفلف سيجارة   -
 الاستصباح
  "سأرمرمه" -
  كومت الجواب -
 
  .a
  سجائر "شرعية" -
  حشاش -
  كشك -
  كرش -
  أكياس-
  كراكيب-
  ترزي  -
  سحلني -
  المنكوشة -
  دولاب -
  فوطة -
بوظة بلدي بالفول  -
 النابت
  "بزلومته" -
فيلم أبيض وأسود -
 مخربش
  بلون لبني -
منكوش الشعر  -
 كزعافة سقف
  الشراشيب -
يخشخش بكيسه في  -
 الطرقة
مشربية بجانب  -
 الزير الكبير وقلتين
  طبيخ مسلوق -
  الناموسية -
  الطرطور -
  كرشه -
  بكوعه -
  دكة -
  خرقة -
  القرداتي -
 دش -
 بنطلون "ترينج" -
 دوسيهات -
 "بوكسر" -
 موتسيكلات -
 الهولاهوب-
 كوكتيل من ويسكي -
 الأنتيم -
"ناشيونال  -
 جيوجرافيك"
 أفلام البورنو -
 بفازة -
 الإيشارب
  لون كريمي -
 موتوسيكل - 
 رولكس - 
  بوكيهات الورد  -
 الميكروباص  -
 الجيم  -
 دوجلاس -
 الهايكينج   - 
 بلاي استيشن  -
 تورته  -
اللون البرونزي  -
 الشورت
 شياكة  -
 الجاكيت  -
 سوليفان  -
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The analysis shows a high frequency of pattern3, lexical items (59 incidents) then comes 
after pattern 4, loan words (35 incidents).  Idiomatic phrases but common expressions demonstrate 
the lowest frequency (9 incidents). On another hand no incidents were found under pattern 1, part 
of a song or a movie. Moreover, mostly all the incidents are under the private domain and only six 
of them are in the public domain. 
 
 
 
 
 
- قرلا  
- خشف  
- اهترفب  
- دغل  
- اهكرو  
- "وكيس وكيس"  
- طيغلا  
- خشفنا  
 غيوزت - 
يريملا هحلاس - 
للغزا - 
  طيقنت - 
 هبلاقمب - 
- لوشأ 
  وهاي - 
-  حورياه نيم 
-  تاشبلكلا 
 سايسلا - 
 -  ةجنبطلا 
يريملا -  
-  كساملا 
-   ركوجلا 
-  هيماف 
  
Public domain No incidents  -  ملاكلاسولفب  
 
-  ةبيرز  
سايسلاو 
- زدراج يدوب 
- تانوسرج 
-  جيتسرب  
- انواسو يزوكاج  
-  ويكيبرابلاب  
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Chapter V 
Discussion and Conclusion 
 
This chapter intends to discuss the results that have been mentioned in the previous chapter 
and gives explanations for the findings.  
 
First research question 
What variety of Arabic is used in the narration of Modern Egyptian Novels in the two 
novels under investigation based on Badawi’s model? 
The findings to this question showed that both novels display an obvious number of NMSA 
incidences. The study shows that The Blue Elephant incorporates a high number of NMSA more 
than The Two Officers. This high percentage represents an obvious tendency for employing more 
NMSA in the narration.  
Some incidents are considered NMSA because the authors inserted them between quotation 
marks while they are MSA, and they are considered NMSA in terms of the use. These NMSA incidents 
in this study are used in their connotative semantic meanings. In other words, some incidents can be 
separately considered an MSA. Nevertheless, they carry the NMSA cultural meanings and implications 
and the imaginative association surrounding an incident, for example: 
رشع توشح "ةيعرش" رئاجس  قئاسلا عباتأ انأو راهنلا فصن يننوفكيس يننعلي نيتزئمشم نيتفشب ةآرملا يف 
“Legal cigarettes” ةيعرش رئاجس is an MSA structure but it used in ECA context to indicate 
that these cigarettes are not having any weed.  
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On another hand, some other incidences that are considered NMSA are used instead of the 
MSA words to trigger a visual vivid image in the mind of readers, for examples the two word  شوكنم
and  شرك.  
The word  شوكنم came in the following context, 
 ءاضيبلا هفلاوسو هتوهقو هتقو ىلع هتركش ،بضن هنأ تملعف بتكملا ىلع هيفك طسبو يسركلا ىلإ هرهظب عجر"ةشوكنملا  يتلا
ةسلجلا لاوط ينتجعزأ.  
 The author used the lexical شوكنم  above to depict a very specific visual picture of the man’s 
hair in one word and how it was very annoying and distracting.  
For the other word شرك  that comes in the following context, 
  برطضا ،هتبقر ىلع طغضلا فيفخت وأ صلمتلا لاواحم فيرش يدي ىلع ضبقهشرك سوماجك هيمدقب سفرو  لانوشان"
 لماحلا "كيفارجويج  
” the author used this term to draw the visual picture of a man with “huge belly”.  
It is worth mentioning that the two authors tend to use some NMSA incidents between 
quotation marks and most of them were loan words. For instance,     
 يدتري ،ربنعلا يف ريخلأا ريرسلا ةفاح ىلع سلجي صخش ىلإ راشأ مث نولطنبجنيرت"" ةلنافو يلحك ءاضيب مك فصن   
The Blue Elephant   P.324 
 باهذلا ىلع تفلا لكشب بظاو هنأ لاإ"ميجلا"  .. همسج بستكي امدنع ،يمجعلا يكنايب ئطاش ىلع هتايح تاظحل مهأ نوللا
تروشلاب لوجتيو يزنوربلا تانبلا هلوح نموP.27 The Two Officers      
That shows that the authors of both novels are aware of the fact that they are inserting 
NMSA terms and the functions of them in the narration.   
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Even though the study demonstrates the presence of NMSA in the narration of the two novels, 
it can be notice that the inserted incidents are all classified under the level of lexical items rather than 
the syntactic level, except of only one example.  However, this conclusion can’t be generalized because 
the samples under investigation did not cover all the chapters of the two novels. 
According to these findings, the language of the narration of the two novels under 
investigation cannot be classified fully under MSA only. Elshami (2003) study shows similar 
results for the newspaper genre. The study indicants that the language of the newspaper “has moved 
downward somewhere on Badawi’s measuring stick of levels of contemporary Arabic Language in 
Egypt” (p.5). The current study agrees with Elshami’s study in term of that. The findings shown by the 
two novels under investigation indicate that the language of the narration cannot be classified 
exclusively under MSA; and that it is moving towards a mixed variety of language that includes ECA. 
  Bassiouney (2016)  states that code-choice and code-switching employ in dialogues “as a 
device that does not reflect real patterns of language use, but rather redefines and reconstructs 
different stances for the protagonists with different people in their lives” (p.241). The Blue 
Elephant uses more NMSA than The Two Officers because it is narrated by the main character 
“Yahya”. Accordingly, the narration manifests the main character more than the events of the 
novel itself.  
It can be concluded that the language of the narration of the two novels under investigation 
cannot be classified under MSA only, NMSA started to crawl in narration side by side with the 
MSA. Although with a small percentage, yet it is apparent. Moreover, it says that narration may 
has new linguistic reality that needed to be studied further. 
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Second research question 
What are the NMSA patterns and their linguistics structures, and in which domains they are 
used in the narration of the two novels under investigation? 
 The answer to the second research question determines the different types of NMSA 
incorporated in the narrations of novels under investigation. As mentioned in the methodology, 
NMSA was expected to be classified according to three patterns: (1) part of a song or movies, (2) 
idiomatic phrases and common expressions and (3) lexical items and (4) loan words. Also, it 
determines in which domain the NMSA located.  
Pattern 1: part of a song or movie 
For this pattern no incidents of this NMSA pattern were found. A noteworthy finding is 
that this pattern was found in the Egyptian newspaper genre according to Elshami (2013). This 
different type of genre makes NMSA of this pattern more appropriate to be employed in 
newspapers more than novels. Goumpskaya (2007) sees that newspaper has vast impact in public 
opinion; therefore, journalists tend to use what might influence the reader more. Songs and movies 
would help in influencing readers by relating them more to cultural backgrounds. Also, Imam 
(1972) indicates that newspaper writers are not addressing readers minds rather than addressing 
their feelings and emotions. Therefore, press language is more realistic and more simple. While 
novels take the reader in a mental journey and through that they tickle everyday events and details. 
It seems that this pattern did not appear in the two novels because usually this pattern is 
used in sarcasm discourse which is not the case in these novels. The two novels under investigation 
are drama\fiction which it may be different from the language of newspaper which would not be 
required the use of sarcasm.  
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Pattern 2: Idiomatic phrases and common expressions 
 This pattern shows only few numbers of idiomatic phrases, in order to describe specific 
social meanings. The following table is explaining when and why these phrases were used in the 
two novels under investigation: 
The Idiomatic phrases     Why When 
"ايلاضأ" ةنومل يسفن ىلع ترصع Sarcasms Forcing yourself to do something- 
سلاجملا ضف Criticize To get rid of something or someone 
by saying anything  
 هوتاجلا يف ةنيكسلا يز تيشم Praise Piece of cake  
دلب نباو عدج ضيبأ هبلق Praise Being a warm hearted and helpful 
person 
ةرشع ةجنس Praise very elegantly dressed 
وميرب ةخابط Praise A premium cook 
 
These  idiomatic phrases are conveying specific cultural messages and meaning to 
describe daily situations. These idioms can has cultural connotation in the reader’s mind. For 
example, the phrase   "دلب نبا" carries more than one meaning or  description for a person, it 
depends on the situation itself. So, the person can be  good, helpful, brave, and/or generous…etc. 
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Pattern 4: Lexical items 
This pattern is the most incorporated in the two novels under investigation; for example,  
سايسلا / ةبيرز/ةجنبطلا/ هشرك/شبرخم/ هتوملز. The reason for using the fourth pattern more frequently 
than all other patterns is that the authors of the two novels are from the younger generation and 
they are mainly addressing daily topics that are related to youth of similar age groups.  
Bani-Kaled (2014) sees that a colloquial variety is the one which represents the true identity of 
individuals. Besides, code-switching can be used to grab readers’ attention and to make the 
language more life-like and more appealing to the reader. 
 
Pattern 3: Loan words 
This pattern turned out to be the most NMSA used in all the patterns. Loan words appear 
in scientific discourse to convey specific ideas throughout particular terms. However, it seems 
that it is now found in everyday language as well. Loan words today are common and frequent in 
everyday spoken language. Badawi states that loan words are represented in different ways in 
MSA and Colloquial of Educated and that it can be considered the main significant feature that 
distinguishes MSA from Colloquial of Educated (Badawi, 2012).  
However, while Badawi indicates that even though loan words are confined within a 
narrow range, there is a possibility that these words would spread to the other levels of colloquial, 
which is the case here. The model does not coincide with all the findings of this study which 
highlight a necessity of re-defining Badawi’s Model especially for the written literary genre. Some 
loan words used in all the ECA levels were inserted in the narrations, and they are used by all the 
social classes but in different situations; for instance, 
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لكيسوتوم           “motorcycle” 
جيتسرب                     “prestige” 
يسكات  “taxi”                            
صابوركيم  “microbus”             
ميتنأ  “ best friend”                    
تيكاج      “jacket”                      
 
However, some of these loan words are used by a particular social class in the society    
such as,  
ويكيبراب “barbecue”               
 انوس “sauna”                       
 يزوكاج                “jacuzzi” 
سكلاور   “Rolex”                    
نشيتس يلاب “play station”       
 
  Language is accompanied both directly and indirectly with “social, political, historical, and 
other extra-linguistic factors” (Spolsky, 2004).  The Two Officers based on a true story that reflects 
the political situation in Egypt lately through presenting life of two officers. 
Using the Colloquial in the literary language and particularly in narrations can play a 
defining role conceptualizing a new identity for the current writers (Bassiouney,2016). 
Berdichevsky stated environmental determinism as basis for the linguistic structure which creates 
the social and national identity (2004, p.). Writers’ background is shows in their writing styles 
which can be expressed mostly through narrations. Code-choice and code-switching between MSA 
and ECA is the tool that outlined the writers’ identity. Narratives generally are engaged with the 
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writer personal experience, and frame a crucial side of how the self is built and conferred 
(Bassiouney, 2016).   
The number of loan words is 35 incidents.  This obvious presence of loan words could be 
a result of modernization, globalization, social media, and the rapidly-spread technology (Richards 
and Schmidt, 2005( It is noticeable that loan words are present in the younger generations’ today’s 
language, because of their exposure to those languages in general and to the English language in 
particular through the media, movies and songs. This study indicates that this is being reflected in 
younger generations’ writing styles not only in their spoken language. 
Domains  
Fishman's (1971) "domain theory" says that the choice of code switching is determined 
by the domain in which “speakers perceive themselves to be”. Fishman used the term "domain" 
in describing contexts in which the use of one language is more.  
The personal domain is obviously present in the gathered data for many reasons. The 
narration in The Blue Elephant is a first person narrative; therefore all NMSA incidents were in 
one domain. The main character was narrating the whole novel and talking about his life, work, 
daily conversations and feelings. For The Two officers the novel revolves around the life of two 
officers. NMSA is employed in contexts that discuss their personal, family, public life or describe 
personal situations. This shows that NMSA choices are employed most in the areas that describe 
the society and relationships in that society.  There is no doubt that ECA is the variety used to 
describe personal issues and the society as well. It is more related to daily life and for a native 
speaker, it is more expressive. 
The personal domain incorporates more with the pattern three patterns lexical items and 
pattern four loan words. 
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Loan words:  
  يدجتسأ بلاودلا تحتف ،ةطوف نع ثحبأ ةفرغلل تهجتاوو تيدترا !؟ةنيعللا ةطوفلا نيأ ،ةثلاث سرجلا نر نيح ةدحا
"رسكوب" نوفلتلا تطقتلا مث يللب ىلعP.152  
  ةيكيرملأا ةيسنجلا ىلع هدلاوأ لوصح نأب اعنتقم"جيتسرب"  مهلبقتسملو مهل ةناصحوP.155    
Lexical items 
which can be classified into two syntactic categories: verbs and nouns.  
Verbs Nouns 
ينلحس غيوزت 
شخشخي كشك 
خشف بيكارك 
خشفنا هتمولز 
حورياه بيشارشلا 
للغز قولسم خيبط 
 
While public domain incorporates with idiomatic phrases and common expressions and 
lexical items patterns since they carry social meanings and are used daily by all the society 
classes. 
Idiomatic phrases and common expressions 
 يف ةملكلا ،ةبوعصلا ةياغ يف ةمولعم ىلع هنم لوصحلا  نأكو ،بسانملا تقولا يفو ،اهناكمسولفب ملاكلا "" P.10 
This idiomatic phrase means that “the guy is very cautious towards what he says”  
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  ديلو اهبقل امكو تلاوكأملا بيطأو ىهشأ ةبحاصوميرب ةخابط"" P.16 
The idiom above describes how that woman is a “great cook” 
Lexical items  
  ةبيرزلا farmyard     
      سايسلاOstlers     
The use of the two lexical items have connotations. “Farmyard” usually describes missy 
and dirty places. While “ostler” which used to describes the “valet guy”.  
 
Conclusion 
This study shows that the language of the narration of the two novels under investigation 
was not purely MSA, it was garnished by NMSA insertions throughout the narration in the two 
novels to achieve certain aims: sarcasms, criticism, or praise. Some words are MSA but because 
they are used in the ECA they became carrying cultural connotations and meanings. As a result, 
they became more commonly related to ECA discourse. The study shows that the NMSA 
incidences were found only in the lexical level and that may indicate that the crawling is slow 
and it is not on all the linguistic levels.  
Pedagogical implications 
Because the data under investigation is taken from novels, the first implication in this 
regard is for teachers of Arabic as a foreign language (AFL). Based on my observation to many 
classes in three different institutions that teach Arabic, some AFL teachers and some programs in 
the US still use classic and old novels and ignore new novels and new writers in the market today. 
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AFL learners need to encounter with updated materials which are carrying new pragmatic 
functions of the words 
Since NMSA is incorporated in some Modern novels, ALI  teachers need to introduce all 
the language varieties in a written form representing different domains and different genre. This 
will help students to be exposed more to all language varieties and employ them more efficiently 
to develop reading, writing, and speaking skills. This genre is displaying a realistic and new picture 
of the diaglossic situation in the literary genre that can lead to more understanding of this 
phenomenon and consequently benefit from it in AFL teaching. 
L2 learners not only need to learn how to employ grammar and vocabulary to structure a 
sentence, but also, they need to understand how the language itself works (Hyland, 2007). These 
findings can help Arabic teachers in improving their students writing styles at the advanced levels. 
Also, how to make their writing more lively by inserting some NMSA words that provide them with the 
meant connotations, feelings, and cultural concepts.  Although there are no enough studies to show 
how code switching happens in the literary genre especially in narration, the current study can give 
the ALI teachers a hint of what they may found in the modern novels. 
According to ACTFL guidelines, writers at the Superior level need to address their 
writing to audience. Thus, L2 learners of Arabic at that level must be aware of the cultural 
dimension of the language. 
Communication is the cornerstone of learning a foreign language, in writing; it is done 
through literature, newspapers, journals, blogs, emails, ..etc.  Language cannot be mastered fully 
without mastering comprehending cultures. All the knowledge that the L2 learners acquire will be 
processed through these Five C’s. These Five C’s or some of them would be applied throughout 
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the literary context when the teacher introduces this type of text in class. These phrases and 
expression can be implied during the reading activity to activate some cultural expressions within 
an authentic context. For example, نباو بيط هبلق(  )دلب  this is an idiomatic phrase used to describe a 
kind and warmhearted person. Understanding this phrase and being able to use it activates 
communication. L2 students will reinforce and connect this phrase with their knowledge 
(connection) and compare it with their own language and culture. Therefore, this will allow 
students to be educated and cultured more deeply about the language and the actual use of it.  
The Standards for Foreign Language Learning in the 21st Century offer a framework for 
teaching L2 based on basic elements regarding language and culture, learners of language and 
culture, and the teaching and learning of language and culture (Eileen et al. ,2003). Teaching the 
literary language within contemporary authentic materials would give students the opportunity to 
know how culture is introduced in the written discourse. In addition to that, this kind of materials 
can serve as a creative tool to teach modern literature. Teaching the written colloquial is not 
really common, and still debatable, and problematic. However, these types of materials, such as 
novels under the investigation, provide an authentic source of culture and language and that can 
be applied in many written activities. 
 Delimitations 
1. This research only investigates parts of the two novels due limitations of time. 
2. This study focuses only on determining patterns and domains of NMSA without 
examining the function of code  switching. 
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Limitations 
This study does not represent all Egyptian contemporary novels and can only represent 
novels that share the same characteristics; age of the writers, writers’ background, and time of the 
novels as those used in this study. 
Due to the fact that Badawi’s model is mainly applied on spoken forms of the language, 
the phonological features of NMSA are ignored in the current study.  
Domains were limited and hard to define due to the nature of the selected novels in this 
study.  
Suggestions for further research  
This study can be replicated on different fields of the literary discourse. Different models 
rather than Badawi can be used. Functions of the code-switching and readers’ attitude can be 
studied in this genre as well. 
More domains and patterns can be found in other written discourses like poetry, short 
novels, and literary blogs. Also, more studies can be conducted on a comparison between 
classics and modern novels. 
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 A xidneppA
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“ nosdivaD yelraHوأنا أتأمل الماكينة ال أن ألفلف سيجارة الاستصباحفقراتي ألًما قبل  ظهري فطقطقتفردت  .11
  1.Pفرس  “yoB taF 231   ”" طرازلون كريمي" "
  7.P ." من الشارع حتى الليل"سأرمرمهثلاثون وحدة يعوضون تقاعس بنكرياس مخز ويحرقون مقدًما ما  .21
  7.Pلألقيه في صندوق القمامة ليسقط كالعادة بجانبه وكومت الجواببترت قراءتي  .31
 7.Pبارد قبل أن أغرس قلم الأنسولين الرحيم في فخذي لدشاستسلمت  .41
سيكفونني نصف النهار وأنا أتابع السائق تلعنني في المرآة بشفتين مشمئزتين يستغفر  "شرعية"حشوت عشر سجائر  .51
  9.Pمارق حشاشالله من 
   01.Pتدلى حتى الركبة بكرشالأمن، برز لي رجل  كشكقتربت من حاسبت السائق الساخط وا .61
  11P ..وأحلاما تبحث عن من يفسرها وكراكيببلاستيكية معلقة في أصابعهم تأوي حياة  وأكياس .71
  11Pعتيق تخطى العقد السابع، ترزي بجانبي نبت "عم سيد" من عدم، أشهر مرضى المستشفى .81
  21.Pموتوسيكلهم الرجل بالرحيل فاستوقفته وناولته سترتي القديمة .. ستبدو على جسده كغطاء سيارة فوق  .91
 32.Pولعنت المديرة في سري سبعين مرة حين مسح سامح على شعره المبعثر عصرت على نفسي ليمونة "أضاليا" .02
  52.Pالحجزوراءه يعرفني جغرافيا المبنى والزملاء قبل أن نصل أمام عنبر سحلني  .12
 62 .P" حول مطالبهم ثم اقترب مني يهمس في أذني بتفاصيل بعض الحالات" فض المجالسانتهى سامح من حوار .22
" كحلي وفانلة نصف كم بنطلون "ترينجثم أشار إلى شخص يجلس على حافة السرير الأخير في العنبر، يرتدي  .32
 44.P بيضاء
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رجع بظهره إلى الكرسي وبسط كفيه على المكتب فعلمت أنه نضب، شكرته على وقته وقهوته وسوالفه البيضاء"  .42
، طلبت من السائق إخراس فردة الجزمة الذي يغني في تاكسيالتي أزعجتني طوال الجلسة قبل أن أقفز  المنكوشة"
  701.Pالخلفية ألملم أفكاريالكنبة ل أن أغوص في كاسيت قبفي ال
  311.Pوعرق على الجبين، واكتفيت أنا بالصمت حتى تقيأ الرجل وتفتفةدفع التهمة عن نفسه بكلمات  حاول سامح .52
  "مشيت زي السكينة في الجاتوه"ليلة جميلة، مرت سريعا وبنجاح غير متوقع، وكما قال شريف لصديقه معتز فرحا:  .62
 811. P
    121.Pا بنظارته على أرنبة أنفه المدببوالرجل يجلس ملقيً  بالدوسيهاتومكتبه العتيق مكدس  .72
اللعينة؟! ارتديت  لفوطةأستجدي احدة حين رن الجرس ثالثة، أين ا لدولاب، فتحت افوطة واتجهت للغرفة أبحث عن .82
  251.Pعلى بللي ثم التقطت التلفون "بوكسر"
ضفي على جسد الإناث وحيوانات مفترسة لأذرع الذكور، فراشات، قلوب معذبة وورود ت موتوسيكلاتجماجم،  .92
 171.P مايضيفه الليمون على الأفيون
  371.Pالهولاهوب وتضع في أذنيها قرطين واسعين كأطواق .03
 !!بالفول النابت، نبيذ، عرقي، فودكا، كامباري، سيدار .... وحتى بوظة بلدي : كوكتيل من ويسكيمايا في معجمي .13
 191.P
  291.P" فوق لساني"بزلّومتهلأزرق قد يكون ذلك مادفعني يومها لتركها تضع الفيل ا .23
 391.Pمخربشمقارنة بعهد ماقبل القُرص كنت أعيش في فيلم أبيض وأسود  .33
 081.Pفاقع والدخان يتصاعد إلى السقف فوقهابلون لبني أصابعها الدقيقة مطليتان  .43
 152.P ""الأنتيملم يكن هناك سوى سالي صديقة مايا  .53
كنافته  ، مسلول يغطي ماتيسر منكزعافة سقفالشعر  منكوشمطرب الراب الشهير، لكنه  “menimE ”يشبه .63
  452.P المبعثرة بقبعة أخفت معالم وجهه
  752.Pالشراشيبكان يطاردهم بالفعل حين دققت قبل أن يلحق بغزالة صغيرة وينهشها قرب  .73
المستشفى، كما رأيته منذ أيام  ترزيد!! نظرت إلى فوق فأعمت الشمس حدقتي أنزلت عيني حين عبر بجانبي عم سي .83
  752.Pأخضر باهت وقبعى رياضية هالكة وفم شحيح الأسنان ترينج
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  852.Pفي الطرقة المؤدية للمطبخ، هرعت وراءة فلم أجد له أثًرا بكيسهمالبث أن تمشى بهدوء يخشخش  .93
   852.Pعناعوصينية وبعض النمشربية بجانب الزير الكبير وقلتين كما لم يذكر أن هناك  .04
  802.Pمسلوق بلا ملح.. طبيخ باتت الأحداث سيان عندي .. حسناتي كسيئاتي  .14
 032.P !!تمويها"سيكو سيكو" تحت مسمى أفلام السكس أسود مثلما يخفي المراهقون  كيسأخفيتها في  .24
هن في نفس اللحظة التي فوقالناموسية وتاهت الكلمات في الهواء، استرقت السمع أكثر فلم ألتقط شيئًا، قبل أن ترتخي  .34
  162.P تحررت قدماي
  362.Pفلم أجده! كانت هناك فقط نقطة داكنة الناموسية تذكرت الطفل فاقتربت من السرير وأزحت .44
 الأحمر فوق رأسيالطرطور خرجت على حمار يجوب شوارع المستشفى! حافي القدمين أجلس فوق ظهره مقلوبًا،  .54
 003.P
   103.Pكرشهلمحت سامح وسط الزفة يوزع العملات الذهبية من صرة أخرجها من  .64
ورفس بقدميه كجاموس  كرشهقبض على يدي شريف محاولا التملص أو تخفيف الضغط على رقبته، اضطرب  .74
  423.Pالحامل  "ناشيونال جيوجرافيك"
  523.P !م البورنوأفلاكم تسعدنا المصائب .. متعة تضاهي متابعة كأس العالم أو اقتناء  .84
  133.P.. ماجت الغرفة وارتعشت حوائطها بكوعه كان ذلك حين التف وسدد إلى ذقني ضربة .94
  333.Pوأشعلت سيجارة متابعا سيارة الترحيلات التي أودعوا فيها شريف دكةارتميت إلى  .05
  433.P.. رمقتني بنظرة أعرفها نظرة ننظر بها للمريض لنزن عقله الدكةزفرت نفًسا وارتخيت بظهري إلى ظهر  .15
  633.Pأمام العنبر دكة بالية لا حياة فيها ولا رمق علىخرقة انتهوا مني "نظريًا" ثم تركوني،  .25
  063.Pالمسنود على الحائط وقرده القبيح يتقافز القرداتيكنت واقفا في نفس المكان .. أمام  .35
  163.Pوخنقت قرده! ابتعدت المارة كانوا يتأملونني بدهشه الًرقلو بيدي لخرقت  .45
 فكي عنوة ثم دس أصبعه في حلقي فلم أتمالك نفسي ، تقيأت سائًلا أصفر مخلوًطا بسواد وفشخرددها ثم مد أصابعه  .55
 263.P
   393.Pأو تمثال رخامي لبوذا أو مقدمة حذائك المدببة بفازةفي تلك الحالة يستحب أن تستعيني  .65
  693.Pالغجري التي كانت ترتديه فتبعثرت خصلاتها البيضاء اليابسة الإيشاربوفكت  لحظات .75
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 704.P !بفرتهااتخذ الأمر من يدي ساعة لتهدأ رعشة يدي، وربع ساعة لألف سيجارة لا تنفك  .85
، تفيق في كخرقةوشعرها الطويل يتماوج كبندول ساعة ناحية الأرض يمسح الحائط، غائبة عن الوعي مرتخية  .95
  563.P قظات متقطعة لتصرخي
مغمض العينين محاولا إقناع ألف صرصار في رأسي أن يكفوا عن حك  دكةقبل أن ألتقط كوب القهوة وأجلس على  .06
 4.p24في كيبوردي بلا استجابة   ”epacsE“ أجنحتهم فالجافة في بعضها، ضغطت مراًرا زر الـ
   173.Pمنتفخ متهدل ولغدرأس سمين  قبل أن أصل لعجوز مهيب الطلعة يرتدي عمامة عظيمة فوق .16
  081.Pلعن الله الكعب العالي لينحت السمانة مع المشي بذلك الشكل .26
شعرها طويل يكاد يصل لركبتها إذا وقفت! نائمة على جانبها، حاسرة الرداء عن فخذها تمسك بين يديها مرآة تعكس  .36
 952.P !المذهلةوركها لعينيها أعلى 
 032.P !!" تمويها"سيكو سيكوما يخفي المراهقون أفلام السكس تحت مسمى أخفيتها في كيس أسود مثل .46
 الغيطلامست العشب الضامر في الحديقة أبحث بعيني عن ركن لن تزوره شمس الغد، على صوت صراصير  .56
   032.Pالرتيبة
 ر مخلوًطا بسوادفكي عنوة ثم دس أصبعه في حلقي فلم أتمالك نفسي ، تقيأت سائًلا أصف وفشخرددها ثم مد أصابعه  .66
 263.P
  604.Pكتفي فقمت واقفا أنظر إلى المحل ولا أرى إلا ظلمةانفشخ وسقطت على الأسفلت بعنف،  .76
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  62.Pليس فقط للتدريب على رفع الأثقال، ولكن للإلتقاء بجميلات النادي "الجيم"اعتاد الذهاب مع صديقه معتز إلى  .1
  72.Pفي الأعياد والأجازات الرسمية "دوجلاس"اعتاد الظهور بشانب محدد وذقن خفيفة  .2
هذه الأماكن،  على "بودي جاردز وجرسونات"استغل شريف نفوذه ونجح بحضوره القوي وسلطاته في السيطرة  .3
  82.Pخاصة أسعد به صديقهومعاملة  برستيج""
"بالباربيكيو" ومنطقة خاصة جاكوزي" و"ساونا" تعيش مع والديها في قيلا فاخرة بالمعادي، بها حمام سباحة،و" .4
  92 .P وسط حديقه واسعة ممتلئة بالأشجار النادرة
   35 .Pواستطاع اختراق مواقع مهمة "الهايكينج"حتى أنه احترف برامج 92 .5
  551.Pوحصانة لهم ولمستقبلهم"برستيج" ولاده على الجنسية الأمريكية مقتنعًا بأن حصول أ .6
.. "سنجة عشرة" تحرك وليد داخل الغرفة بعد أن اختفت الشمس تماما، وقف يكوي القميص، فلابد أن يكون على  .7
  7.Pكلاسيكي في اخيار ملابسه
  01.Pمؤدب وخجول، يحترم الجميع " قلبه أبيض جدع وابن بلد" وليد هادئ الطباع، طيب وكما يقال .8
 01.P "" الكلام بفلوسالحصول منه على معلومة في غاية الصعوبة، الكلمة في مكانها، وفي الوقت المناسب، وكأن  .9
 61.P ""طباخة بريموصاحبة أشهى وأطيب المأكولات وكما لقبها وليد  .01
 71.Pفي حياة عمادإلى إدمان"البلاي استيشن" تحولت  .11
  32.Pبينما أمسكت حبيبة طبقًا كبيًرا  تورتةالجمعة وقف الضيوف على باب المنزل وفي يد شريف  شوفي مساء يوم .21
  62.Pليس فقط للتدريب على رفع الأثقال، ولكن للإلتقاء بجميلات النادي "الجيم"اعتاد الذهاب مع صديقه معتز إلى  .31
 ذكائه الظهور والإختفاء في الأوقات المناسبةمن الكلية واستطاع ب التزويغلم يكن شريف الطالب المثالي ، أتقن  .41
  62.P
  72.P" في الأعياد والأجازات الرسمية"دوجلاساعتاد الظهور بشانب محدد وذقن خفيفة  .51
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  72.Pلا يفارقه، جزء أساسي من تركيبته شخصيته سلاحه الميري .61
انكي العجمي، عندما يكتسب جسمه .. أهم لحظات حياته على شاطئ بي "الجيم"إلا أنه واظب بشكل لافت على الذهاب  .71
  72Pومن حوله البنات اللون البرونزي ويتجول بالشورت
" هذه الأماكن، "بودي جاردز وجرسوناتاستغل شريف نفوذه ونجح بحضوره القوي وسلطاته في السيطرة على  .81
  82.Pومعاملة خاصة أسعد به صديقه "برستيج"
 عينيه الـ"رولكس" "زغلل"بالرغم من ارتدائها ملابس رياضية إلا أن الأناقة كانت واضحة وضوح الشمس، وبريق  .91
 82.P
" "بالباربيكيو" ومنطقة خاصة "جاكوزي" و"ساوناتعيش مع والديها في قيلا فاخرة بالمعادي، بها حمام سباحة،و .02
  92 .P وسط حديقه واسعة ممتلئة بالأشجار النادرة
  15.P" العريس وناجي يملأ جيبه بألاف الجنيهات "تنقيطأن بدأ الأقارب والأصدقاء في إلى  .12
 35.P""أشولالصبيانية مع أصدقائه، نحيف، طويل و  "بمقالبه"" فهو أصغر الأصدقاء الأربعة، مشهور "ياهوعمر  .22
   35 .Pواستطاع اختراق مواقع مهمة "الهايكينج"حتى أنه احترف برامج  .32
 “lrig rewolf eht ”إلى بيري حتى اشتهرت في الجامعة بلقب بوكيهات الورداستمتع رجال الأمن بإعطاء أجمل  .42
 99.P
  411.Pإلى أن حسم الحاج بيومي الموقف مين هايروح"لم تتوقف المكالمات والمناقشات في ترديد سؤال واحد: " .52
 811.P"" مشيت زي السكينة في الجاتوهرًحاليلة جميلة مرت سريعا وبنجاح كما قال شريف لصديقه معتز ف .62
وكرم شريف الذي اكتسب من جراء هذا التصرف احترام  "شياكة"وفي مساء تلك الليلة تحاكت عائلة المحفوظ عن  .72
 221.P وحب وثقة عائلة محفوظ
  551.Pوحصانة لهم ولمستقبلهم "برستيج"مقتنعًا بأن حصول أولاده على الجنسية الأمريكية  .82
  751.Pفتحه وأخرج منه ورقتين "الجاكيت"مع حماه الذي أخرج ظرفًا من جلس شريف  .92
رحل راغب تارًكا شريف وفي يده شهادتان بميلوني دولار، فرحة عارمة" أخلت توازنه وأصابت عقله وتفكيره:"  .03
م بيري تحمل .. لاز2مش كان يديني أنا الفلوس، كنت عملت بيهم شغل ابن كلب، لو البنت مليون، يبقى الولد أكيد بـ
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 تاني بسرعة!! يبقى بيري عندها كام في سويسرا؟! طيب ليه مش بيدخلني معها في أي مصلحة؟! راجل
 851.P"غريب
أمسك السيجارة الملفوفة في يده ثم حرك علبة السجائر فسمع صوتا مميزا يعرفه جيدًا .. قطعة حشيش كبيرة في  .13
  261.Pأحمر، أخد شريف سيجارة وأشعلها سوليفان
، ونسر  فاميه نتظرت في سيارتها لدقئق متمنية عدم حضوره إلى أن جاء وهو يقود سارته البيجو، زجاج أسودا .23
 761.P الداخلية واضح
 ع أمين ومجند من قسم محطة الجيزة لتسليمه إلى قسم الجيزةالكلبشات مبعد رحيل أحمد بدقائق وصل عماد وفي يده  .33
 842.P
أخذ نفًسا عميقًا وعاد  "01على  01" محضر مطبوخ و يفكر بعمق قائلا لنفسه زاغت عينا العقيد وسط السطور وه .43
 062.P إلى الخلف ثم نظر إلى وليد
المواشي والمخازن وأخيًرا موقع تواجد أفراد العصابة  زريبة"سأل وليد عن مداخل ومخارج المزرعة، موقع " .53
 904.P والأسلحة التي بحوزتهم
التي  كانت  الميكروباصقل عدد من العساكر القطار، وعاد آخرون في سيارات نجحت خطة الانسحاب بجدارة، است .63
 384.P في انتظارهم خلف محطة الجيزة
، والمسافرون، والمارة يتحدثون والميكروباص، والسياسوأمام مدخل محطة اليزة، وقف سائقو سيارات الأجرة  .73
  584.Pويتجادولون جراء ما حدث أمامهم
ثم وضعت له المحاليل بعد تناوله لبعض الأدوية  الماسك"مركزة وإعطاؤه أكسجين عن طريق "وتم حجزة بالرعاية ال .83
  684.P.الموسعة للشعب
إلى مديرية أمن الجيزة بمذكرة رسمية معلنًا العثور على الطبنجة الميري وفي نفس الساعة قام العقيد حسان بتسليم  .93
 294.P السلاح في شارع البحر الأعظم من خلال مصدر مجهول
  994.P.الجوكر"شهور قليلة وأصبح عمر يعتمد على مغازي في أشياء عديدة إلى أن أطلق عليه لقب " .04
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